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- There is in all Sanskrit plays a mixture of :ths ^higher and the lower forms of language. The heroes, kings, Brahmins and men of high social rank speak in the literary Sanskrit while the women and low class characters speak in dialectical Prakrit of several grades. This diversity of language adds an eleo3Q£t Of realism to the play.
The Sanskrit drama does not keep aloof the tragic and the comic elements, as the classical drama does. Joy and gloom are freely intermingled, sometimes relieving and sometimes intensifying each other as In the romantic type of the drama. The Jester plays a prominent part in the love plays. He is strangely enough always a Brahmin who is the butt of the ridicule of the audience. His wit is generally of a low order and his tole is usually that of the confidant of the hero in his love intrigues. In general respects the Vidushaka of the Sanskrit drama is a parallel to the Fooior the Clown in Shakespeare's plays.
Almost all the Sanskrit plays are lyrical in character. They are deficient in action as compared with European dramas, The poetic fervour is more predominent than dramatic action, so that elaborate descriptions and long emotional declamations characterize almost all the plays in Sanskrit. Quick and successive action is often missing. The reflections suggested by the several incidents are lyrically described in many stanzas of different metres. The play Sakuntala has fitH>i*t 200 slo^s ?n4 some plays of Utter